
DAY 1  Thursday, 28 June 2018

1100–1140 RegistRation & RefReshments

1145–1200 Introduction 

1200–1230 Lucie RYzovA (University of Birmingham, UK)
  Free floating words: the social landscapes of print in  
  colonial Egypt

1230–1250 WAfi MoMin (Institute of Ismaili Studies, UK)
  From manuscripts to printed texts: the evolution of Khojki   
  script and literary production

1300–1400 Lunch

1400–1420 nAïMA Ben AYeD (Dalton Maag Ltd, UK)
  Maghreban specificities, past and present: a closer look at   
  typography and calligraphic heritage in the Maghreb

1430–1450 GeRRY LeoniDAs (University of Reading, UK)
  Themes in the globalisation of typeface design

1500–1515 BReak 

1515–1525 ARinA stonescu (Lund University, Sweden)
  Communist typography in Romania 1948–1989: the education  
  of typographers during the communist time and its legacy

1530–1540 eLizA DeAc (Babeş-Bolyai University, Romania)
  Shaping the visual identity of Modernist poetry: the role of   
  typographical layout in French & Romanian Symbolist poems

1545–1555 GuGLieLMo Rossi (Royal College of Art, UK)
  The collective production of radical politics in print, London   
  in the 1970s

1615–1630 BReak 

1630–1650 toBiAs KLein (Humboldt University, Germany)
  Tones and characters: towards a comparative study of   
  musical letter notation

1700–1720 Jesús BARRientos (University of Puebla, Mexico)
  The Renaissance letters of Mesoamerican scribes in sixteenth  
  century New Spain

1730–1800 GRAhAM shAW (University of London, UK)
  The iconography of the Indian freedom movement:  
  the Japanese dimension

1800–1815 cLosing RemaRks 

DAY 1  28 June 2018

1100–1140 RegistRation & RefReshments

1145–1200 Opening remarks 

1200–1230 opening keynote
  The Renaissance letters of Mesoamerican scribes                           (Day-1) 
 century New Spain

1230–1300 Niki Sioki 
  Neighbours on paper: multilingual documents & multi-script  
  printing in late 19th & early 20th c. Cyprus

1300–1400 Lunch

1400–1430 Naima Ayed
  Maghreban specificities, past and present: a closer look at   
  typography and calligraphic heritage in the Maghreb

1430–1500 Gerry Leonidas
  Themes in the globalisation of typeface design

1500–1515 BReak 

1515–1540 Lightning taLks
  Communist typography in Romania 1948–1989: The (10-min) 

typographers during the communist time and its legacy

1540–1555 Eliza Deac
  Shaping the visual identity of Modernist poetry: the role of   
  typographical layout in French & Romanian Symbolist poems

1555–1610 Guglielmo Rossi
  The Collective Production of Radical Politics in Print, London  
  in the 1970s

1615–1630 BReak 

1630–1700 Tobias Klein
  Tones and Characters: Towards a Comparative Study of   
  Musical Letter Notation

1700–1730 Jesus Barrientos
  The Renaissance letters of Mesoamerican scribes in sixteenth  
  century New Spain

1730–1800 cLosing keynote
  The Renaissance letters of Mesoamerican scribes in sixteenth  (Day-1)

century New Spain

1800–1815 Closing remarks

Script, print, and letterforms in global contexts:
the visual and the material

In this conference, we seek to explore the plurality of engagements with, and inter-
pretations of the printed and written word in various writing systems and artefacts; 
whether handwritten, lithographed, typographically printed, or digitally conjured. 
We invite both scholars and practitioners, broadly in the areas of design, printing, 
publishing, typography, and book history, to bring critical perspectives and present 
fresh approaches to the study and discussion of the visual and material aspects of 
print in the diverse linguistic contexts of the world.

The global history of text-based communication constitutes a particularly 
exciting facet of material culture, given the myriad ways in which its production, 
transmission, and consumption has been (and continues to be) accomplished 
across cultural and political boundaries. However, a critical engagement with 
script and print outside the western world has remained relatively limited despite 
a burgeoning interest in the interrelated areas of printing, publishing, design, and 
type history. Studies of the ‘global’ and ‘regional’ cultures of print have tended to 
accommodate summary accounts and generalisations in relation to the material 
production of text in different languages and scripts, most commonly grouped 
under the term ‘non-Latin’. The time is long overdue for these narratives to expand, 
and address the rich variation and particularity of global practices.

Possible themes for the conference include, but are not limited to:
 • Print, manuscript, and material culture from around the world
 • Global and transnational histories of printing, publishing, 
technology, typography and type design

 • Cultural and political dynamics in the visual/material 
representation of scripts and languages

 • Social, political, and economic aspects shaping printing and 
publishing practices

 • Networks and exchanges between or within print and 
manuscript communities 

 – Including but not limited to business, cultural, educational, and 
literary aspects

 • Connections and interactions between various actors and entities 
 – Including but not limited to, artists, designers, linguists, 
manufacturers, readers, scholars, technologists, users, 
assembly/production-line workers

 • Perspectives on technological change in the history of design, 
printing, technology, and typography

 –Including but not limited to innovation, adaptation, resistance, 
and use

 • Forms, formats, and usage of documents and publications 
composed in global scripts

 –Including substrates besides paper; letters on stones, wood, 
fabric, ceramics, or digital media

CALL FOR PAPERS
SCRIPT, PRINT, AND LETTERFORMS IN GLOBAL CONTEXTS:
THE VISUAL AND THE MATERIAL

A two-day conference, Thursday 28 – Friday 29 June 2018
To be held at Birmingham City University, Birmingham, UK

Deadline for proposals: 15 November 2017

Papers of twenty-minutes in duration are invited for this inter-
national conference from independent researchers, established 
scholars and postgraduate students, as well as artists, designers 
and practitioners working in the fields of history, book history, 
printing history, type design, typographic history and design, and 
print, manuscript, and material culture.

To apply, please send a suggested title, synopsis (300-word 
abstracts) and biographical details (up to 150 words) via a PDF  
or Word attachment to thevisualandthematerial@gmail.com by  
12-noon GMT, 15 November, 2017.

All papers will be considered for publication in Printing History 
and Culture a new CPHC book series published by Peter Lang Ltd.

About CPHC
The Centre for Printing History and Culture is a joint initiative 
between Birmingham City University and the University of 
Birmingham and consists of researchers, heritage professionals 
and librarians. It seeks to encourage research into all aspects 
and periods of printing history and culture, as well as education 
and training into the art and practice of printing. For more 
information on our members and research, visit www.cphc.org.uk.



DAY 2  Friday, 29 June 2018

1030–1120 RegistRation & RefReshments

1130–1200  RoBin JeffReY (National University of Singapore)
  Printing in India: technology, commerce and turning points –
  puzzles and possibilities

1200–1220 niKi sioKi (University of Nicosia, Cyprus)
  Neighbours on paper: multilingual documents and multi-script  
  printing in late 19th and early 20th century Cyprus

1230–1250 fionA Ross (University of Reading, UK)
  The analysis of printed characters: reflections on typographic  
  history and textual representation

1300–1400 Lunch

1400–1420 zhenzhen Lu (University of Hamburg, Germany)
  Thinking about orthography in early modern China

1430–1450 RitiKA PRAsAD (University of North Carolina, USA)
  Wheeler booksellers: railways and reading in colonial India

1500–1515 BReak 

1515–1525 MARtA Dos sAntos (LCC /School of Oriental & African Studies, UK)
  Printing for salvation: the production of the morality book Yuli Chao  
  Chuan Jingshi as a hell-avoiding strategy in late imperial China

1530–1540 PouRAn LAshini (University of Dallas, USA)
  Early Iranian printing through various writing systems and artefacts

1545–1555 svenJA MicheL (University of Hamburg, Germany)
  Changes in book art: images in Books of Hours between   
  manuscript making and printing

1615–1630 BReak 

1630–1650 vivien chAn (Nottingham Trent University, UK)
  Colour and lights: the politics of traditional Chinese script in   
  Hong Kong’s urban landscapea

1700–1720 JuLiette cezzAR (Parsons School of Design, USA)
  Movable type, multiple scripts, changing alphabets: design,   
  technology and literacy in the late Ottoman Empire

1730–1800 uLRiKe stARK (University of Chicago, USA)
  Making tracts attractive: missionary print in nineteenth-century  
  rural India

1800–1815 cLosing RemaRks 

DAY 2  29 June 2018

1030–1120 RegistRation & RefReshments

1130–1200  opening keynote
  The Renaissance letters of Mesoamerican scribes in sixteenth  (Day-2) 
  century New Spain

1200–1230 Wafi Momin
  From Manuscripts to Printed Texts: The Evolution of Khojki   
  Script and Literary Production

1230–1300 Fiona Ross
  The analysis of printed characters

history and textual representation

1300–1400 Lunch

1400–1430 Vivien Chan
  Colour and Lights: The politics of Traditional Chinese script in  
  Hong Kong’s urban landscape

1430–1500 Ritika Prasad
  Wheeler booksellers: railways and reading in colonial 

India

1515–1540 Lightning taLks
  Printing for Salvation: The Production of Yuli Chao (10-min) 

-Avoiding Strategy in Late Imperial China

1540–1555 Pooran Lashini 
  Print and letter forms in old Iran under the visual matter

1555–1610 Svenja Michel
  Changes in Book Art: Images in Books of Hours between   
  Manuscript Making and Printing

1615–1630 BReak 

1630–1700 Zhenzhen Lu
  Thinking about orthography in early modern China

1700–1730 Juliette Cezzar
  Movable Type, Multiple Scripts, Changing Alphabets: Design,  
  Technology and Literacy in the late Ottoman Empire

1730–1800 cLosing keynote
  Movable Type, Multiple Scripts, Changing Alphabets: Design,  (Day-2)

Technology and Literacy in the late Ottoman Empire

1800–1815 Closing remarks

Script, print, and letterforms in global contexts:
the visual and the material

In this conference, we seek to explore the plurality of engagements with, and inter-
pretations of the printed and written word in various writing systems and artefacts; 
whether handwritten, lithographed, typographically printed, or digitally conjured. 
We invite both scholars and practitioners, broadly in the areas of design, printing, 
publishing, typography, and book history, to bring critical perspectives and present 
fresh approaches to the study and discussion of the visual and material aspects of 
print in the diverse linguistic contexts of the world.

The global history of text-based communication constitutes a particularly 
exciting facet of material culture, given the myriad ways in which its production, 
transmission, and consumption has been (and continues to be) accomplished 
across cultural and political boundaries. However, a critical engagement with 
script and print outside the western world has remained relatively limited despite 
a burgeoning interest in the interrelated areas of printing, publishing, design, and 
type history. Studies of the ‘global’ and ‘regional’ cultures of print have tended to 
accommodate summary accounts and generalisations in relation to the material 
production of text in different languages and scripts, most commonly grouped 
under the term ‘non-Latin’. The time is long overdue for these narratives to expand, 
and address the rich variation and particularity of global practices.

Possible themes for the conference include, but are not limited to:
 • Print, manuscript, and material culture from around the world
 • Global and transnational histories of printing, publishing, 
technology, typography and type design

 • Cultural and political dynamics in the visual/material 
representation of scripts and languages

 • Social, political, and economic aspects shaping printing and 
publishing practices

 • Networks and exchanges between or within print and 
manuscript communities 

 – Including but not limited to business, cultural, educational, and 
literary aspects

 • Connections and interactions between various actors and entities 
 – Including but not limited to, artists, designers, linguists, 
manufacturers, readers, scholars, technologists, users, 
assembly/production-line workers

 • Perspectives on technological change in the history of design, 
printing, technology, and typography

 –Including but not limited to innovation, adaptation, resistance, 
and use

 • Forms, formats, and usage of documents and publications 
composed in global scripts

 –Including substrates besides paper; letters on stones, wood, 
fabric, ceramics, or digital media

CALL FOR PAPERS
SCRIPT, PRINT, AND LETTERFORMS IN GLOBAL CONTEXTS:
THE VISUAL AND THE MATERIAL

A two-day conference, Thursday 28 – Friday 29 June 2018
To be held at Birmingham City University, Birmingham, UK

Deadline for proposals: 15 November 2017

Papers of twenty-minutes in duration are invited for this inter-
national conference from independent researchers, established 
scholars and postgraduate students, as well as artists, designers 
and practitioners working in the fields of history, book history, 
printing history, type design, typographic history and design, and 
print, manuscript, and material culture.

To apply, please send a suggested title, synopsis (300-word 
abstracts) and biographical details (up to 150 words) via a PDF  
or Word attachment to thevisualandthematerial@gmail.com by  
12-noon GMT, 15 November, 2017.

All papers will be considered for publication in Printing History 
and Culture a new CPHC book series published by Peter Lang Ltd.

About CPHC
The Centre for Printing History and Culture is a joint initiative 
between Birmingham City University and the University of 
Birmingham and consists of researchers, heritage professionals 
and librarians. It seeks to encourage research into all aspects 
and periods of printing history and culture, as well as education 
and training into the art and practice of printing. For more 
information on our members and research, visit www.cphc.org.uk.


